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Akademinin ve bilim camiasinin en 6nemli sorunlarindan biri, bu kavramlarla ¢ok gee tamsilmasidir. Belki de
ilkokul willarindan itibaren gidilen sinemanm, sevilerek izlenmesinin otesinde anlasiimasi, degerinin daha fazla
bilinmesi i¢in arastirilmasi gerekir. Bu ¢er¢evede diinya ¢apinda gerceklestirilen arastirmalar, akademik kongreler
ve yayimlanan hakemli ve hakemsiz dergiler bulunmaktadir; ancak geng yasta tanisilan sinemanin geng yasta
anlasilmasi hem sinema alanma hem de bilim ve akademiye hizmet eder. Bu baglamda 6-8 Mart 2019 tarihleri
arasinda ilki gerg¢eklestirilen Uluslararasi Sinema ve Genglik kongresi, akademisyenleri ve arastirmacilan Sinema
ve Gog temasi altinda bulusturmakla kalmamis, aym zamanda bilimi ve gengligi bulusturmustur. Akademik bir
tartigma ortamu igerisinde lise dgrencilerinden olusan sinemaseverler, bilim camiasim olugturan akademisyenler
ve aragtirmacilar ile bulusup duygu, diisiince ve kendi ¢alismalarim paylagma firsatim yakalamigtir. Bu bildiri
kitabinda ise yine genglerin tanisip dahil olduklan bilun camiasinda kaher bir yer edinmelerini saglayan, bilimsel
aragtirma teknik, yontem ve bicimlerine uygun hazirladiklar calismalar, kongreye katilan diger arastirmacilarin
ve akademisyenlerin ¢aligmalarinm yaninda yer almaktadir. Béylece Uluslararas: Sinema ve Genglik Kongresi,
sozlii bildiriler ve tartisma panelleriyle sinemay1, gencligi ve akademiyi yiiz yiize bulusturmakla kalmamistir, ayni
zamanda gelecekte gen¢ sinemacilarin ve arastirmacilarin hem sozlii hem de yazil olarak akademisyenlerle ayni
platformda yer alabileceklerini gostermistir. Bu bildiri kitabi da, bilim camiasina dahil olmak isteyen genglere bir
ornek teskil etmektedir ve bu nedenle katkilarindan dolayr bu bildiri kitabinda ¢alismalar yer alan genglere,
arastirmacilara ve akademisyenlere gonillden tesekkiir ederim.

One of the greatest issues with academia and the world of science is that people are introduced to these concepts
very late in life. Beyond simply enjoying the viewing experience, more research is required to better appreciate
cinema, which may become a part of life early on — even in primary school. As such, there are global studies,
academic congresses, journals both peer reviewed and otherwise on this subject; yet while we are introduced to
cinema at a young age, understanding it at the same young age would serve cinema, science, and academia all at
once. In this regard, the inaugural International Cinema and Youth congress between 6-8 March 2019 not only
introduces academics and researchers under the theme Cinema and Migration, but also introduces science to youth.
Cinema enthusiasts from high schools representing the youth of the field are able to meet academics and
researchers representing the scientific field in an environment of academic discourse and discussion to share their
work, their thoughts, and their feelings. This book of conference proceedings allows the participating young adults
o earn a permanent place in the scientific Geld which they were introduced into, enduring the same rigorous
research techniques, methods, and publication requirements, taking their spot next to the works of other researchers
and academics who participated. Thus, the International Cinema and Youth congress not only introduced cinema,
youth, and academia face to face through oral presentations and discussion panels, but also shows that the young
cinema lovers and researchers of the future may participate both verbally and textually in the same platform as
academics. This book of proceedings is a beacon for youths who wish to engage themselve in the world of science,
and I therefore extend my gratitude to the youths, researchers, and academics who participated in the creation of
this book.

Prof. Dr. Erhan EROGLU
Anadolu Universitesi
Iletisim Bilimleri Fakiiltesi Dekam
Anadolu University
Dean of Faculty of Communication Sciences
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Degerli sinema ve genclik dostu,

[luslararas: Sinema ve Genelik Kongresi'ne baslarken amacimiz genclerin sinema ile olan bagi tizerinden gencleri
anlamaya calisirken sinema ve gencler arasinda nasil siirdiriilebilir bir arastirma agir olusturulabilecegini
amachyorduk. Kongrenin hem beyni hem de kalbi olan diizenleme komitesi de iste bu nedenle temel olarak
genclerden olusmaktadir.

Turkiye’den ve uluslararas: alandan gelecek arastirmacilar sayesinde amacimiza ulasabilmeyi istedik. Sanirim ilk
yilinda da dikkati ¢eken bir sayr ve en dnemlisi niteligi yakalamis olduk. 40°a yakin farkh ve dzgiin bildiriyi
paylasma ve bunlar icin bir platform alani saglama sans1 bulduk. Belki de en dikkat ceken bilimlerden biri ise
liseli genclerin katilimiydi. Eskischir’den katilan dért lisemiz ve yer alan genglerin sinemaya bakisy, ele alis: ve
tartisist biz dinleyiciler: gercekten sinema ve genclik bag: agisindan heyecanlandird: ve umutlandirdi. Ne mutlu
bizlere ki béyle genclerin ¢abalarma ve ilgilerine ev sahipligi yapabilmis olduk.

Her w1l 6zgiin bir temada da bulugabilmey: diigiindiik. Bu yilin 6zgiin temast “sinema ve goe” cercevesinde yer
aldi. Her yil dikkat ceken temalar ile hem siemayr hem de gencleri bir araya getirmeyi amachyoruz.

Ben emegi gecen harika geng ekibimize, olanak veren degerli yoneticilerimize ve en 6nemlisi genglerin ¢abalarina
ve genclik-sinema iliskisi Gizerine sunumlara ilgi gosteren tiim katilimcilara, ailelere. okul temsilcilerine ve
dinleyicilere en igten saygilanimi yolluyorum.

Ne mutlu béyle dzel bir kongremiz var. Gengler sag olsun!

Dear friend of cinema and youth,

Our goal when we set out for the International Cinema and Youth Congress was to better understand our young
population through their connection with cinema, while developing a sustainable network of research between
cinema and youth. This is why the heart and mind of the congress, the organization committee, consists of young
individuals.

We aimed to achieve our goal through researchers both local and international. I believe we achieved an admirable
level of attendance and quality for the maugural year. We had a chance to present and share nearly 40 unique
presentations. One of the aspects that stood out was the participation of high school students. We had young adults
from four high schools in Eskisehir who excited us and filled us with hope regarding the bond between cinema
and youth through their perspective, handling, and discussion of cinema. We are extremely happy to be able to
host such effort and interest with these distinguished people.

We have decided to cover a unique theme each year the congress is held. This year, the theme was “cinema and
migration”. We hope to unite cinema and youth under a different, interesting theme every following year.

I would like to extend my respect to the young team who organized this event, our administrators who provided
such an opportunity, and most importantly to the effort shown by the participants, families, school representatives

and audience who showed interest in the presentations on cinema and youth.

It is great that we have such a congress. Thank you, young ones!

Prof. Dr. E. Nezih ORHON
Diizenleme Kurulu Bagkani
Head of The Organization Board
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ETNOGRAFIK VERI IGEREN FILMLERDE
iCERIK ANALIZI:
SANDIKTAN CIKAN KULTUR

Ozet

Jan Assman (2001) bellegin daima bireve ait oldugunu, ancak belirleyenin toplum oldugunu ifade
eder. Tammlanmasi zor ve karmasik bir¢ok inang, uygulama ve kurallar: icinde barindivan kiiltiir, bir
yoniiyle somut bir yoniiyle somut olmayan deger ve eserleriyle topluluklarin birikimidir, bellegidir.
Ust tiste konulan bu kiltir birikimi 1siginda binlerce yillik bilgiler, deneyvimler yeni kusaklara
dgretilmekte, aktariimaktadir. Kusakiar arast aktarim, giindelik yasamin siirdiiriilmesini saglamakta,
kiiltiirleme ve kiiltiivlenmeyle bireyler kendi toplumsal yasam kosullarmm dgrenmektedir. Boylelikle
toplum ortak bir dil, bellek ve buna bagl olarak da bir diizen olusturmalktadir. Her birey kendi kimlik
ifadesini, kendi varligmi bu ortak bellek iginde yasatmaktadir. Cukurova Universitesi, Iletigim
Fakiiltesi Radyo, Televizyon ve Sinema Boliimii dgrencileri tarafindan hazirlanmis olan etnografik
veri i¢eren kisa videolar/filmler bu bildirinin konusunu olusturmaktadir. Konu, kirk (40) etnografik
veri i¢eren film arasindan secilmis olan sekiz (8) drnek filmin, kiiltiiv, bellek ve kimlik baglamlarinda
yorumlanmasila ele alinmistir. Ogrencilerin/geng yonetmenlerin aile tarihleri, kiiltiirel ozellikleri,
aile i¢i iletisim bicimleri ve gegmis ile kurulan bag, “aile yadigdri” olarak belirtilen birbirinden farkli
nesneler, emografik veri iceren filmler araciligiyla ele almmisnr. Bu kapsamda dgrenciler; ailelerine
ait bir maddi kiiltir tirtiniinii secerek (etnografik eser/nesne), bu aile yadigdrinin yasamlarinda yer
alis bigimini, tarihsel ve kiiltiirel ge¢misini, kendisi igin anlammt ve kusaklar aras: aktarimin izlerini
filmlestirmislerdir. Bu etnografik veri iceren filmler o&grencilerin kendine doniis, ice bakig
hikdyelerinden olugmaktadir. Genglik, kronolojik ve kiiltiivel tammlaria belirlenmis bir yasam
kesitidir. Bu donem akran kiiltiivii etkisinde, kendilik bilinci olugturma donemdir. Bu donemde aile
bagimsiz bir kimlik olusturmanin karsisinda bir engel olarak gowiiliiv. Geng yonetmenler, bu bakis
agisin bir maddi kiiltiir dirtinii iizerinden sorgulamaktadir. Aile, kiiltiir, kimlik ve bellek baglaminda
ele alman bu goriis bir yamlgt midir? Ya da aile her zaman gegmisten gelen bivikimlerin gelecege
aktarildig; kiiltiir, kimlik ve bellegin olustugu bir kurum mudur? Caliyma kapsaminda etnografik veri
iceren filmlerin kiiltiir, kimlik ve bellek baglaminda icerik analizleri yapilarak bu sorularm yanitlari
aranmaktadir.
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A CONTENT ANALYSIS OF THE FILMS
CONTAINING ETHNOGRAPHIC DATA.
THE CULTURE THAT COMING

OUT OF THE COFFER

Abstract

Jan Assman (2001) states that memory always belongs to the individual, but it is society that
determines it. The culture, which contains many beliefs, practices and rules that are complicated and
difficult to define, is the accumulation of communities, their memories, with their intangible or
tangible value and works. In the light of this accumulation of culture, thousands of years of knowledge
and experiences are taught to new generations. Intergenerational transference ensures the continuity
of daily life, and through culturing and cultivation, individuals learn their own social life conditions.
In this way, the society forms a common language, memory and an order accordingly. Each individual
has his own identity, his own existence in this common memory. Short videos / films containing
ethnographic data prepared by the students of Cukurova University, Faculty of Communication,
Radio, Television and Cinema Department constitute the subject of this paper. The subject is dealt
with eight (8) sample films selected from fourty (40) films containing ethnographic data; in the context
of culture, memory and identity. The family history of the students/voung directors, their cultural
characteristics, the forms of communication in the family and the connection with the past, different
objects mentioned as “family heirloom” are discussed through films containing ethnographic data. In
this context, students; by selecting a material culture product belongs to their families (ethnographic
artifact /object), filmed the place of this family heirloom in their lives, the meaning of it for her/him
and historical and cultural history and traces of intergenerational transmission. Films containing
ethnographic data consist of the students’ self-return and introvert siories. Youth is a life cross-section
defined by chronological and cultural definitions. This period is the period of self-awareness
construction, under the influence of peer culture. In this period, the family is seen as an obstacle to
create an independent identity. Young directors question this point of view through a material culture
product. Is this point of view a misconception in the context of family, culture, identity and memory?
Or is the family a foundation, in which accumulations coming from the past are transferred to the
future; where culture, identity and memory are formed? Within the scope of the study, the content
analysis of the films containing ethnographic data is done in the coniext of culture, identity and the
answers to these questions are sought.
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